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Working through the anatomy of a SICA 
Production is like walking on a tightrope for 
many SICA people. The blocks and drawbacks 
are so intimidating that many fall by the wayside.
Yet despite all, preparation for the 2017 Brighton 
Fringe Festival which takes place in May has 

started. Daily rehearsals are already in full swing 
for the SICA production of The Life and Death of
Puppet King Richard ll. The director and 
Shakespearean actor Gregory Gudgeon, whom A 
Good Reed wrote up in its March issue, has 
collected a small team to work on the launch. 
Alongside him in the team are Lucas Augustine 
(Adamson) and Willi Kerr. Lucas, an actor, is the 
sidekick in the production acting to Gudgeon’s 
Richard ll, and at the same time supplying the 
props during the performances. “Two actors in a 
one-man show,” Gregory laughs. 
Willi Kerr has designed the sets and props as well

as the theatre seating for the venue for what is
known as The Cave at the ONCA Gallery, 
Brighton.

Apart from the usual fanfare of publicity through 
the Festival and Media outlets, the SICA Team 
has chosen a novel way of showcasing and 
entertaining the public from the present time to 
the end of May. They have established a Twitter 
account for their main character, Richard ll. All 
Twitterers are being invited to check in regularly 
where they can catch up on what Richard ll might
have said if Twitter had been a communication 
tool of his time. Like modern heads of State, 
Richard will voice his views at any time of the 
day or night as he doesn’t sleep so easily with the
problems he has on his mind. “Uneasy sleeps the 
head that wears the crown”. To follow Richard, 
go to his Twitter account: 
https://twitter.com/PuppetRichardII

The production is part puppet play and part 
human monologue. It was first performed in 
Prague, a city famous for the use of puppets. 
Gregory has ordered a new Richard puppet from 
a Czech puppet maker and intends to collect it in 
a few days. The use of puppets signifies how the 
character is caught up by events between being 
controlled as a puppet and being in control. 
Gregory describes Richard as brilliant, 
wonderfully educated but simultaneously 
frivolous and autocratic, these last two qualities 
bringing about his downfall. “He is a fool and 
like a fool, crashes out,” Gregory says.

The play is not static. Nor a statement of an 
unsuccessful monarch. Despite the clowning and 
the fun and joy to be witnessed in this one hour 
play, the success of the production is in its efforts
to show the final transformation of a flawed 
human being into a realised soul. All AGR 
readers are invited.

The Life and Death of Puppet King Richard ll, on
at The Cave at the ONCA Gallery. Performances 
5-27 May, 2017. Wednesdays to Sundays. 
Matinees only on 5th and 6th May at 2.00 pm. 
Tickets & Info: http://bit.ly/2lOBNzI

https://twitter.com/PuppetRichardII

